The Promise of the Uncertain Path

For Trombone Solo
Aeolus Competition

Wolf Kerschek 2025

I. Thunderous Thrive

Aportrait of courage — the bold, forward-driving surge that pushes someone to leap
before they're fully sure of the landing, standing on the edge of insecurity
but choosing to charge ahead anyway, daring the thrill of testing one’s own limits. .

Il.Velvet Vow

Aspace shaped by love in its most gentle form. Not dramatic passion, but closeness —
the warmth of a promise whispered in the dark, of trust that doesn’t need to speak loudly.

Ill. Rougue’s Riddle

The joy of not taking things too seriously, of letting surprise lead the way.
Curiosity, and the delight of being just screwed over a bit .

Playing Instructions:

(beginning only) pitched cross noteheads: slaptoungue
small notes: natural overtones without pitch compensation
in stand: play into music stand for muted very soft sound
diamond shape noteheads: sung pitch
non pitched larger cross noteheads: stomp with foot (theatrically and bold)

For 3rd movement use opportunity to make use of beat boxing.
The low square notes are played with a special lip attack, like beat boxers would use for a bass drum.
The backbeat "k" resembles the sound beatboxers use for a snare drum
and is basically a voiceless strongly articulated "k" projected into the instrument without lip attachment to the mouthpiece.
Grace notes are played before the beat, try to be as rhythmically precise and as groovy as possible.

Play 1st. movement with a Jazz/Funk attitude
Play 2nd. movement romatically, sensitive and lovable
Play 3rd. movement with a Hiphop/Rock approach, focus on groove rather than perfection
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III
Rougue's Riddle
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